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“THE WORTH OF ART APPEARS MOST EMINENT IN Music, SINCE IT REQUIRES NO MATERIAL, NO SURJECT-MATTER, WHOSE RFFKOT 
MUST BE DEDUCTED: IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”— 
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ROYAL ENGLISH OPERA, 
COVENT GARDEN, 
(OPERA COMPANY. LIMITED.) 


The “BRIDE OF SONG,” “CINDERELLA,” and the Wonderful DONATO 
every Evening. 


On-MONDAY next (Jan. 16), and during the week, 


THE BRIDE OF SONG. 
After which (at a Quarter past 8) the highly successful Grand Comic Pantomime, 


CINDERELLA, 
Or the Great Fairy of the Little Glass Slipper. 
With magnificent Scenery and gorgeous Accessories. 


The extraordinary Artist, Senor DONATO, will Appear in each Representation 
of the Pantomime and perform his astonishing Danse avec Manteau, 


Doors open at Half-past Six; commence at Seven; and terminate a few minutes 
past Eleven. 


A MORNING PERFORMANCE 


Of the Great Pantomime on MONDAY next (Jan. 16), and on every Monday. 


A Special Morning Performance on Saturday next. 
Doors open at Half-past One; commence at Two. 


DONATO EVERY EVENING 
AT THE 


ROYAL ENGLISH OPERA, COVENT GARDEN, 
yes Martorelle, Miss Fiorella Illingworth, Miss 


Thirlwall, Madame Fanny Huddart, Miss Poole, Mdlle. Adelaide Cornelis, 
and Madame Weiss. Mr. G. Perren, Mr. Herbert Rond, Mr. W. Coates, Mr. C. 
Lyall, and Mr. Henry Haigh, Mr. Alberto Laurence, Mr. Henry Corri, Mr. A. 
Cuok, Mr, Melville, and Mr. Weiss. The above artistes, by permission of the Opera 
Company, (Limited,) are at liberty to accept engagements in London or the Pro- 
vinees, during a part of the months of January, February, and March. All letters 
Palani, the same to be addressed to Mr. J. Russell, Acting Manager, Royal 
English Opera, Covent Garden. 


HE BEETHOVEN SOCTETY’S CONCERTS.—The 


SECOND CONCERT. will take place THIS EVENING, Saturday, Jan. 14, at 
Eight o'clock, and continue every Saturday until March. Artists—Miss Louisa Pyne, 
Madame Rucersdorff, Madame Lemmens-Sherrington, Mdlle. Liebhart, Madame 
Elvira Behrens, Madame Sainton-Dolby, Madame Arabella Goddard, Madame; Alice 
Mangold, Herr Otto Goldschmidt, Herr Ernst Pauer, Mr. John F. Barnett, Mons. 
Sainton, Herr Jansa, Herr Poliitzer, Mr. Doyle, Mons. Paque, Mr. George Collins 
and Signor Przze. Conductor, Herr Wilhelm Ganz. Tickets at Mitchell's Library ; 
Keith, Prowse and Co., 48 Cheapside ; and the principal Music Warehouses, 


USICAL SOCIETY OF LONDON.—SEVENTH 
SEASON, 1865. The FIRST TRIAL OF NEW ORCHESTRAL COM- 
POSITIONS will be held at the Hanover Square Rooms, on Wednesday Evening, 
February 15th, at Eight o'clock. Conductor, Mz. ALrrep MeLion. Evening Dress 
unnecessary. Members will be required to produce their Jickets for 1865. N.B.— 
The Orchestral Score of Works registered for trial, must be forwarded to the Honoray 
Secretary for the inspection of the Council, on or before the 18th inst., addressed to 
the Society's Rooms, 17, Edward Street, Portman Square, W. Works which have 
been performed or publicly rehearsed, are not eligible. 
36, Baker Strect, Portman Square. CHARLES SALAMAN, Ion. Sec. 














ACRED HARMONIC SOCIETY, EXETER HALL. 


Conductor, ° ° e Mr. Costa. 
Friday, Jan. 20, Spohr's Oratorio, “‘ Last JupGmMent” and Mendelssohn's “ Hyaw oF 
Praise. Principal Vocalists: Madame Lemmens-Sherrington, Madame Sainton- 
Dolby, Mrs. Sidney Smith, Mr. Sims Reeves, Mr. Cummings, Mr. Patey. Tickets 
3s., 58., Stalls 10s. 6d., at No. 6, Exeter Hall. 





M* EMILE BERGER will play his two new Solos, 
A bad Distant Musto,” and “ SILVER Rurrigs,” at Myddelton Hall, Feb. 3. 


HER MAJESTY’S THEATRE. 


Sole Manager and Director, Mr. W. HARRISON. 
Reappearance of MISS LOUISA PYNE. 
GRAND COMBINATION. 


Gounod's Grand Opera, 


FAUST, 
every Evening with 
The Grand Christmas Pantomime, 


THE LION AND THE UNICORN 
FIGHTING FOR THE CROWN. 


Immense success of the last and greatest Wonder of the Season, 
EIDOS AEIDES, 


THE 
Visible Invisible. 


MORNING PERFORMANCES 
On TUESDAYS and SATURDAYS. 








Commence at Two o'clock. 
In Preparation, the new Opera, 
LARA, 
Performed with immense success at the Opera Comique at Paris. Libretto by 
MM Evecene Cormow et Micuen Carra. Music by M. Mattxart. 
ISS FLORENCE DE COUROY will sing “Harx! 
THE Belts are Rtneixe,” composed by Henry Smart, at Mr. Wilkinson's 


Benefit, at the Gallery of Illustration, Saturday Evening, January 21; and at the 
Glee and Madrigal Union Concert, at Windsor, January 24. 


ADLLE. GEORGI asp MADLLE. CONSTANCE 

GEORGI having left for Barcelona to fulfil an engagement at the Royal 

Opera, all communications are requested to be addressed to care of Messrs. Duncan 
Davison & Co., Foreign Music Warehouse, 244, Regent Street, W. 


R. J. STEDMAN will sing Retcnarpt’s popular 
Lied, “ THou ART 80 NEAR AND YET SO FAR,” at Mr. Thomas Ward's Concert, 
Camden Town, THIS EVENING, Jan. 14. 


R. FRANK ELMORE will sing, “ Aticz, were 
art Txov,” by Ascher, at City Hall, Glasgow, THIS EVENING, Jan. 14; 
Aberdeen, Jan, 21. 


ERR LEHMEYER has the honor to announce to his 

Friends and Pupils that he has removed to 2 Percy Street, Bedford Square, 

where communications for lessons, engagements, &c., are requested to be addressed, 

as well as to the care of Messrs.“Duncan Davison & Co., Foreign Music Warehouse, 
244 Regent Street. 


ADAME, RUDERSDORFF, MR. W. H. OCUM- 

MINGS, Ma MR. RALPH WILKINSON will sing Signor Randegger's 

Popular Trio, “I Navicganti,” (The Mariners,) at Mr. R. Wilkinson's Benefit, at 
the Royal Gallery of Illustration, Regent Street, Saturday Evening, January 21. 


DLLE. LIEBHART will sing the New Rondo, “La 

Piena Det Mio Giwsito,” composed expressly for her by Signor Bevicxam, 
at Brighton, January 14; Leamington, January 20; Cheitenham, January 24; 
Liverpool, January 28; Armagh, February 1; and Datlin, February 2. 


WANTED AN ORGANIST, 


POR a Church where a Liturgical Service is used, about 
eight miles North of London. Attendance would be required on Wednesday 
Evenings to conduct a Choral Class. 


























Address, “ Handel,” Letter Box, 22, Bartlett's Buildings, Holborn Hill, E,C, 
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R. EMILE BERGER will play his Popular Fantasia 

on Scotch Airs, “* Wavertery,” at the Young Ladies’ College, Avenue Road, 

St. John’s Wood, Jan. 19; at Mr. Wilkinson's Benefit, at the Gallery of Illustration, 
Jan, 21; and at the Beaumont Institute, Jan. 21. : 


ALICE, WHERE; ART THOU? 
R. LEVY, the renowned Cornet Player, will perform 


nightly, the above Popular Romance, on Distin’s New Improved Cornet, at 
the Argyll Rooms, and on his forthcoming tour throughout the United Kingdom. 


ESSRS. ROBERT COCKS and CO. beg most 


respectfully to inform the Musical Profession and the heads of Schools that 
they are prepared to SEND OUT PARCELS of MUSIC for SELECTION, returns 
to be made at Midsummer and Christmas. Terms (gratis and post free) on applica- 
tion. References solicited.—No, 6, New Burlington Street. 


J ADAME LEMMENS-SHERRINGTON sang “Tae 

Liquip Gem," on the 12th instant, at Mr. CHARLES HALLE'S CONCERT 

in MANCHESTER.—Published at Rober: Cocks & Co.'s, New Burlington Street, 
London, 


THE RIVULET: New Song. By DOLORES. Price 
2s. 6d. London, Robert Cocks & Co., New Burlington Street. 


UMMER CLOUDS. By BRINLEY RICHARDS. 


kK.) “It is quite a drawing-room piece for the pianoforte, possessing much sweet- 
ness, and replete with delicate, dreamy fancies and brilliant thoughts, well fitted to 
improve the practice of the musical student and to refine the tuste.” Vide Glasgow 
Citizen. Price 3s. London, Robert Cocks & Co. ; and all musicsellers. 


TO ORGAN BUILDERS. 
WANTED TO HIRE FOR ONE YEAR, 
A Barrel Organ, 

On which any Ten or more of the following Psalm Tunes are Set :—St. Stephen, 
St. Michael, Rockingham, Manchester, Nottingham, Wiltshire, Irish, Mt. Ephraim, 
Caton, Abridge, St. David's, Oxford, Wareham, London New, Carlisle, York, North- 
ampton, Bartholomew's, Morning Hymn, St. George's, St. Philip's, Evening Hymn, 
Eaton, Easter Hymn, Tallis, Belgrave, St. Bride's, 

Address, Mr. Gites', Musical Instrument Warehouse, 2, Castle Square, Brighton, 
stating also price if purchased. 


TO COMPOSERS ABOUT TO PUBLISH. 
O MUSICSELLERS, COMPOSERS, &c.— Works 


Engraved and Printed, in the best style, at very moderate prices, by 
F. BOWCHER, 3 Little Marlborough Street. 


NEW DANCE MUSIC, 
TH DONATO WALTZ, 


With a Full Length Portrait of the celebrated One-legged Dancer, 
DONATO. 


The Reception Waltz, 


With Portraits of Mr. and Mrs. General Tom Thumb, 
Commodore Nutt, and Minnie Warren, 


THE MUSIO COMPOSED AND ARRANGED BY 
LOUIS RENARD. 
Price Four Shillings each. 
Rawsrorp & Son, 2, Princes Street, Oxford Circus. 




















Just published, price 3s., 
“ROCK ME TO SLEEP,” 
SONG. 
ComMPosED BY 
JULES BENEDICT. 
London: Dumcan Davison & Co., 244 Regent Street, W. 


CHARLES FOWLER’S COMPOSITIONS. 


8 
“ The Rosebud,” Melody for the Pianoforte ...  ..., ase aun, ees ewe 
s “ The Lancashire Witches,” Polka Mazurka, do. ... © 0 sen wren 
“ Allegretto Grazioso,” do. ove ove oes ove eve ooo ove aw 8 


AND 
Sonata for Pianoforte and Violin ee on se ee Price, in Score, 15 
London: Duncan Davison and Co., 244 Regent Street, W. 


, 

ARIE D’ANNETTA’S DANCE MUSIO 
Characteristically Illustrated. 8. d, 

“ The Lily of the Thames Quadrille,” with cornet accompaniment ... we 4 6 
“What Next Quadrilles " (Robin's Last), with cornet accompaniment oe 4 0 
“ The Spirit Rapping Polka,” dedicated to all Spirit-Rappers’ Mediums oo 8 @ 
“The Llewellyn Waltz,” dedicated to Mr. Backwell, B. M. 3rd R. W. M. ... 3 0 
“ Beautiful Spirit Waltz,” dedicated to Mons, Louis Jullien... re oe | 


London: Duncan Davison & Co., 244 Regent Street, W. 














Chappell’s Musical Magazine 
VOCAL AND PIANOFORTE MUSIC, 


In SHILLING NUMBERS. Post Free, 1s. 2d.; or Three for 3s, 4d. 


No. 
50 Christy Minstrel Songs. (Sixth Selection.) 
49 Christy Minstrel Songs. Four Selection.) 
48 Christy Minstrel Songs. (Fourth Selection.) 
47 Thirteen Standard Songs of Shakespeare. 
46 Twenty Sea Songs, by Dibdin, &c. 
45 Hymns for the Christian Seasons, for domestic use. 
44 One Hundred Welsh and English Melodies for the Pianoforte. 
43 One Hundred Scotch Melodies, arranged for the Pianoforte. 
42 One Hundred Irish Melodies, arranged for the Pianoforte. 
41 Fifty Operatic Airs, arranged for the Pianoforte. 
40 Valses by D'Albert and other eminent Composers. 
39 Christy Minstrel Song Bock. (Third Selection.) 
38 A Fashionable Dance Book, for the Pianoforte. 
37 Country Dances, Reels, Jigs, &c., for the Pianoforte. 
36 Christy and Buckley Minstrel Airs, for Pianoforte. 
35 Christy and Buckley Minstrels’ Songs. (Second series.) 
34 A Christmas Album of Dance Music. 
33 The Juvenile Vocal Album. 
32 Beethoven's Sonatas. Edited by Charles Hallé (No. 6). 
31 Beethoven's Sonatas. Edited by Charles Hallé (No, 5). 
30 Beethoven's Sonatas. Edited by Charles Hallé (No. 4). 
29 Ten Contralto Songs, by Mrs. R. Arkwright, &c. 
28 Beethoven's Sonatas. Edited by Charles Halle (No. 3). 
27 Five Sets of Quadrilles as Duets, by Charles D' Albert, dc, 
26 Thirty Galops, Mazurkas, &c., by D'Albert, &c. 
25 Sims Reeves’ most Popular Songs, 
24 Thirteen Popular Songs, by Barker, Linley, &c. 
Pa 23 Twenty-five Juvenile Pieces for the Pianoforte. 
22 Twenty-one Christy and Buckley Minstrel Melodies. 
21 Nine Pianoforte Pieces, by Ascher and Goria. 7 
20 Beethoven's Sonatas. Edited by Charles Hallé (No 2). 
19 Favourite Airs from the Messiah, for the Pianoforte. 
18 Twelve Songs by Verdi and Flotow. 
17 Nine Pianoforte Pieces, by Osborne and Lindahl. 
16 Twelve Sacred Duets, for Soy and Contralto Voices. 
15 Eighteen of Moore's Irish Melodies. 
14 Ten Songs, by Schubert. English and German Words. 
13 Twelve Popular Duets for Soprano and Cortralto Voices. 
12 Beethoven’s Sonatas. Edited by Charles Hallé (No. 1). 
11 Six Pianoforte Pieces, by Wallace. 
10 Nine Pianoforte Pieces, by Brinley Richards. 
9 Fifty Valses, by C. D'’Albert, Strauss, &c. 
8 Forty Polkas, by Charles D'Albert, Jullien, Keenig, &c. 
7 Ten Sets of Quadrilles, by Charles D'Albert, &., complete. 
6 Twelve Songs, by Handel. 
5 Twelve Sacred Songs, by Popular Composers. 
4 Ten Songs, by Mozart, with Italian and English Words, 
3 Ten Songs, by Wallace. 
2 Ten Songs, by the Hon. Mrs. Norton, 
1 Thirteen Songs, by M. W. Balfe. 


N.B. All the Songs have a Pianoforte Accompaniment, 








CHAPPELL’S 


Cheap Works for Various Instruments 


Price 1s. 6d. each, post free, 





Chappell's Popular Violin Tutor, 

Chappell's Popular Flute Tutor. 

Chappell's Popular Cornet Tutor. 

Chappell’s Popular English Concertina Tutor. 

Chappeli’s Popular German Concertina Tutor. 

Chappell's Popular Pianoforte Tutor. 

Chappell’s Popular Clarionet Tutor. 

Chappell’s Popular Harmonium Tutor. 

Chappell’s Popular Singing Tutor, 

Chappell's Popular Violoncello Tutor. 

Cnepells Favourite Airs from “ Faust," for Violin, Flute, Cornet, or English 

oncertina. a 

Chappell's 100 Dances (principally D'Albert’s,) First and Second Series for Violin 
Flute, or Cornet. 

Chappell’s 100 Operatic Airs, for Violin, Flute, Cornet, or English Concertina, 

Chappell's 100 Popular Songs, ditto, ditto, ditto. 

Chappell's 100 Hornpipes, Reels, Jigs, &c., for Violin. 

Chappell's 100 Irish and Scotch Airs, ditto, Flute, Cornet, or Concertina. 

Chappell's 100 Christy Minstrel Melodies, ditto, ditto, ditto, ditto. 

Chappell’s Ten Popular Quadrilles, by D'Albert, for Dancing, for English Concertina 

Chappell's Ten Popular Sets of Waltzes, for Dancing for ditto. 

Chappell's Ten Popular Polkas, by D’Albert, for Dancing for ditto. 

Chappell'’s 100 Dances (principally D'Albert's,) for ditto. 

Chappell’s 100 Operatic Melodies, Songs, Dances, &c., for German Concertinas, 

Chappell’s 100 Popular Airs, Songs, Dances, &c., for ditto. 

Chappell's Popular Songs, with accompaniment. In 2 books, for ditto. 

Chappell's 50 Sacred Melodies, 1st and 2nd Sets, for Harmonium. 

Chappell’s 50 Secular Melodies, for ditto. 


Loxpon: CHAPPELL & CO., 50, NEW BOND STREET, W. 
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BEETHOVEN AND THE VARIOUS EDITIONS 
OF HIS WORKS. 
Beethoven's Works in the Edition published by Brerrxorr & HArret, 
By OTTO JAHN.* 
(Continued from Page 4.) 

After what has been said, it will easily be understood that there 
is immeasurably more hesitation among composers than among 
literary menin bringing out editions of their complete works. The 
purely material question of space is a question of no slight 
weight. Notes require a large-sized page, and only very 
few of the persons who cultivate music are prepared for a 
long series é y folios; yet it would scarcely be possible to do 
without such a series, for most of the great composers were very 
prolific, and volumes multiply rapidly in cases where scores are 
concerned. Scores are, generally, a stumbling-block. Among 
amateurs, there are not too many so thoroughly educated as to be 
able to derive pleasure from them—nay, it is said that there are even 
learned musicians who have no liking and no aptitude for availing 
themselves of scores—and yet they will always constitute the 
principal stock of masters of importance, and accommodating 
arrangements of them be only partially available. ‘This is another 
proof of the great dissimilarity inherent to the very varied inter- 
ests of the musical public, the different sections of which do not 
all derive equal satisfaction from such collections ; this, it is true, 
holds good in literature as well. There is no doubt that whoever 
now-a-days reads Lessing earnestly, will like not only Nathan and 
Minna von Barnhelm, but draw, with as much pleasure, recreation 
and strength from the Dramaturgy, the Antiquarian Letters, and 
the writings on Theology and Freemasonry ; all this, however, is 
quite different with Herder. If, in the case of Schiller, poems and 
dramas sufficiently compensate those readers who take no delight 
in the philosophical works, it becomes a matter of doubt whether 
the comprehensiveness and variety of Goethe did not prove im- 
pediments to his achieving similar popularity, and whether a 
division of his works into various categories would not be attended 
with a highly advantageous result. Far greater and practically 
important is the diversity exhibited by most leading composers. 
Certainly, were the collected—we can scarcely say—works of 
Hiinten, Ch, Voss and Oesten, published, we should not have to 
complain of versatility, but this is not so with the masters who 
have proved. their greatness by the greatness of what they did; 
the church, the stage, the music of the concert-room and that of the 
house, presented each of them with tasks of the most varied kinds, 
and not interesting equally the same -public, which was frequently 
the smaller in proportion as the publication of the works was more 
expensive. 

There is another circumstance no less beset with difficulties. 
Among the reading public, there has sprung up almost universally 
an historical interest, vividly displayed in studying the develop- 
ment of literature generally, as well as, more especially, the 
gradual progress made by particular authors; youthful essays ; 
first plans ; fresh versions; and, in a word, things which do not 
so much afford absolute enjoyment as promote a more intimate 
knowledge of the process of mental productivity and labor, excite 
even in large circles an active interest, which, like all historical 
investigation and knowledge, demands, of necessity, to be extended 
and perfected. It is true that an historical interest of this descrip- 
tion has, for some time, reigned in musical circles likewise, but it 
is infinitely rarer in the latter than in literary circles. Little 
interest of this description, however, is evinced not only by the 
listening public, who demand from music, if not a mere means 
of passing their time, at any rate, no more than an immediate 
sensation, a8 well as by amateurs who sing and play them- 
selves, and the great mass of whom are equally limited both 
in their wishes and powers, but, as a rule, even by musicians. 
The fact of entering upon a system of historical treatment 
presupposes not merely a certain amount of acquirements, but, 
also, the deliberate intention of viewing a work of art in 
another light than that of mere enjoyment, and, further, the 
capability of disregarding, at least partially, customary forms, 
without, in either case, weakening one’s susceptibility for what 
18 really musical and artistic—demands not easily satisfied, 
especially in this department of art. If, therefore, any great 


* Translated, by J. V. BripGEmay, from the original in Die Grenzboten, 








consideration were paid to this historical interest in publishing 
a collection of the works of even eminent composers, me a collec- 
tion would be scarcely possible. An edition of Gluck's collected 
works—to say nothing of Hasse, Graun, and others—is something 
hardly conceivable, however interesting and important it might be 
to follow up the development of a man of a reforming mind in the 
compositions written at various periods of his life, and, from works 
composed at different times and for different purposes, to decide 
his position with relation to the manifold demands of his day and 
of his vocation ; at present, those works of Gluck which are known, 
and which generally serve as the foundation for the notioa people 
form of him, belong to one class only. If Gluck’s labors, confined, 
as they were, nearly exclusively to opera, be surrounded with 
difficulties, such difficulties would be rather increased in the case 
of other masters by the latters’ versatility. Joseph Haydn's 
pularity reposes upon the works of the last twenty years of his 
ong life; we are acquainted more especially with the Haydn after 
Mozart ; the struggling Haydn, the Haydn who freed and built 
up instrumental music, is as good as forgotten, if we leave out of 
consideration a number of his Quartets; what he did in the way 
of sacred music is imperfectly known, and what he produced as an 
operatic composer has never been known at all. But if we suc- 
ceeded in collecting the 119 Symphonies which he himself noted 
down in an autographic list “of compositions which, for the 
nonce, he remembered having composed from his eighteenth to his 
seventy-third year inclusive ;” the 163 pieces for the Viola di 
Bordone, Prince Nicholas Esterhazy’s favorite instrument, the 
innumerable Cassations, Divertisements, Nocturnes, Scherzandi, 
Fantasias, Concertos, Sonatas, &c., for a greater or less number of 
instruments, 18 Italian Operas, with several German ones, and, 
finally, his various compositions for the Church, who would ever 
deem it possible to find a public of purchasers for such a collection ? 
However great the circulation attained by numerous works of his 
of inearly every kind ; however wide-spread and profound their 
influence; and however general their popularity, even at the 
present day, were anyone to think of collecting, in one edition, 
all the 626 works contained in Kéchel’s model catalogue, a 
number of amateurs and collectors might be found to purchase it, 
but scarcely a public. Nor is Mozart’s case different. However 
fine and important may be, also, a considerable number of the 
works of Mozart, works hitherto either not made known at all, or 
mutilated and disfigured; however great and just the interest 
which most of them excite, in so far as they exhibit the develop- 
ment of his powers, and, at the same time, the nature of the 
musical productions of the period, it is, beyond a doubt, principally 
the historical interest which finds satisfaction in the many operatic, 
sacred, and instrumental compositions of the Vienna period, and 
this is not the sort of interest felt by the musical public at large. 

There is, consequently, not much to be reported about editions 
of the collected works of celebrated composers. Such an edition 
of Hasse’s Operas was to have been published at the expense of 
the Elector of Saxony, but at the bombardment of Dresden, in 
1760, the whole of the manuscript, which was quite ready for the 
press, was burnt. At the suggestion, and with the assistance of 
Duke Charles of Wurtemburg, a Recueil des opéra composés par 
Nicolas Jomelli & la cour du serenissime duc de Wirtemberg,* was 
commenced, but was not carried out beyond the first volume, which 
contained the Olimpiade.t Greater progress was made by the 
collective edition of Handel’s works, begun by Arnold, at the 
instance of George III., in 1786. ‘Thirty-six volumes appeared, 
but this edition, like the rest, was never completed. 

These enterprises would hardly have been commenced, but for 
the prospect of princely munificence being exerted in their favour. 
When, after his death, the publishing firm of Breitkopf and Hirtel 
announced an edition of Mozart’s works, they had not the slightest 
intention of publishing all of them ; the Oeuvres complettest really 
comprised only those pianoforte and vocal compositions which inter- 
ested the majority of the musical public ; the Pianoforte Concertos 
formed a series of their own, while the sacred ‘and the {operatic 






















































¥ I transcribe the title exactly as I find it given by Otto Jahn. Whether 
the defective orthography is attributable to that gentleman, or exists in the 
book to which he refers, I cannot say.—J. V. B, 

¢ Sic in the Granzboten. 


t Sic in the Granzboten, 
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music, again, appeared apart, without any importance being at- 
tached to completeness or uniformity in the various publications. 
This collection was quickly followed up by an edition, carried out 
in the same spirit, of the collected works of Haydn, and these 
green and red volumes, which attained such a circulation as had 
previously never been known, exerted upon musical progress in 
Germany an almost incalculable influence. ‘The reason is, that they 
made this capital of German house-music common property ; they 
afforded healthy nourishment to the practice of music which was 
— more and more among all classes of the people; they 

ecame the ever stable foundation of musical education ; and con- 
tributed most materially to create a community of musical feeling. 
By their resemblance to Anthologies or Chrestomathies, a resem- 
blance they shared with many Oeuvres, which followed them, of 
Dom. Scarlatti, Clementi, etc., they certainly exerted a deeper 
and more permanent influence upon the age in which they appeared 
than could then have been exerted by collective editions, properly 
so called, and carried out in an historico-philological spirit. 

The idea of issuing an edition of Handel’s works, really based 
upon completeness and authenticity, was conceived by a. Society 
of musical amateurs in England. From 1844 to 1853, they pub- 
lished fourteen volumes got up with all the English spiendour, but, 
since then, the undertaking has come to a standstill, apparently for 
ever. 

The fundamental notion of this Society was taken up in Ger- 
many, first by the Bath Society, which was founded in 1850, a 
hundred years after Bach’s death, and“announced as its object the 
publication of a complete critical edition of all the works written 
by Joh. Seb. Bach, as a monument to so greata composer. Enter- 
ing into detail with regard to the mode in which their project was 
to be executed, they said: ‘ All such of Bach’s works as, by certain 
tradition and critical investigation, can be proved to emanate 
from him, will be admitted into this edition. In every instance, 
the original manuscript, or the printed copy sanctioned by the 
composer himself, will, if possible, be taken as a guide, and, if 
not, the best available resources, for giving the public the work in 
its current form as authenticated. by critically tested tradition. 
Nothing like arbitrariness in altering, omitting, or adding, will be 
Ss. Eight years afterwards, the Bach Society was followed 

y the German Handel Society, which, founded on a similar plan, 
and governed by similar principles, has undertaken to publish the 
collected works of Handel. By the admirable manner in which 
they have been got up—at the establishment of Breitkopf and Hiirtel 
—and by the critical care, greater than that ever previously known 
in any instance of the-kind, which has been bestowed upon them, 
to ensure a trustworthy and correct text, a stately series of 
volumes, regularly issued up to the present date by both Societies, 
proves in what a serious and lofty spirit the undertakings are 
conducted, and justifies the hope that the persons concerned will 
steadily go on with them to completion. 

( To be continued.) 
———— 

ANTwERP.—The concert given recently in the great Hall of 
Harmony by the Royal Harmonic Society attracted a very large 
crowd, and was full of interest. ‘Two artists new to the Antwerp 
public made their appearance, Mdlle. Anna Veusten, a contralto 
singer and laureat of the Royal Conservatory of Brussels, and M. 
Hermann Sternberg, a young violinist, pupil of M. Vieuxtemps. 
Both were eminently successful. Madame Raeten sang the grand 
air of Arlace from Semiramide, “‘ Eccomi alfin in Babylonia,” and 
evidenced great capabilities and high training. Her reception was 
most flattering. M. Sternberg was a pupil of the Brussels Con- 
servatory, and belonged to the violin-class under M. Léonard. He 
also received instructions from De Beriot, and at present has 
submitted himself entirely to the counsel and teaching of the great 
Belgian violinist, M. Vieuxtemps. M. Sternberg performed a con- 
certo by Vieuxtemps, and a fantasia on airs from Pirata, and dis- 
played extraordinary powers of execution. He created a great 
effect in both pieces. Everybody who heard him play prophesied 
for him a brilliant careér. It is said that M. Hermann Sternberg 
is coming to London with his master, M. Vieuxtemps. 

Mote. Lresuart has left London ona tour through the provinces 
with Madame Fiorentini, Mr. Levy, Signor Ambonetti and Signor 
Bottesini. Their first concert was to take place at Croydon on 

Wednesday evening, 


MANCHESTER. 
(From an Edgeley Correspondent.) 


Handel's Samson was given at Mr. Charles’s Hallé’s eleventh concert 
in Free Trade Hall. ‘The principal vocalists were Madame Parepa, 
Mrs. Brooke, Mr. Sims Reeves and Mr. Weiss. The band and chorus 
numbered 800 performers. In Samson, Handel’s creative genius shines 


_clear and brilliant. The oratorio takes a place beside the Messiah and 


Isract in Egypt on the golden scroll, where those grand masterpieces 
are enrolled. To describe the innumberable beauties which teem from 
every page of this inspired work requires a writer possessing a kindred 
genius to that of the great master Handel. From the poetic conception 
of Samson Agonistes, written by the great scholar and sublime poet, 
Milton, is formed the libretto of Samson, to which Handel united 
imperishable music. He illustrates the unbounded joy of the 
idolatrous Philistines in the lively strain of the overture in the opening 
chorus “ Awake the trumpet’s lofty sound,” and in a song of praise to 
Dagon, “ Ye men of Gaza, hither bring.” A jovial feeling, too, 
characterises the Philistines throughout the oratorio; their last 
expression of jollity is in the chorus “ Great Dagon has subdued our 
toe.” After this their joy changes to a scene of horror and confusion, 
by Samson pulling their temple upon them, burying them amidst the 
ruins. The symphony and chorus, “ Hear us, our God,” represents the 
falling of the building in the distance as pile upon pile rolls down like 
distant thunders, with these sounds initiated by the groans of the 
dying as they helplessly struggle to free themselves from this horrible 
calamity, their dying breaths become more feeble, they yield, they 
die. and all remains silent. In this chorus Handel created an effect 
which only music can illustrate. In Samson there is music that paints 
the sympathetic feelings of the Israelites towards their fallen 
champion, Samson. They proclaim Jehovah's Omnipotence, finally 
triumphing with a most sublime effect over the merry strains of the 
Philistines in praise of Dagon, in that grand colossal chorus “ Fixed 
in his everlasting seat.” ‘['ruly Handel is the grand master of sacred 
music; to his genius all others must bow. His giant mind conceived 
the sublimest subject with a truthfulness that penetrates our souls and 
wafts our thoughts beyond the skies. Every chorus in this sublime 
work inherits a beauty of its own. The multiplicity of his ideas are 
indeed wonderful. Charles Hallé wielded the conductor’s baton with 
his usual ability. The band and chorus gained the greatest share of 
the honors of the evening. 

Mad. Parepa sang with spirit and true feeling; she pleased the ear 
but did not touch the heart. Her voice is not of the Handelian order. 
Mrs. Brooke proved herself a singer of no ordinary ability. The 
indulgence of the audience was solicited by Mr. Hallé on behalf of his 
“friend” Mr. Reeves, who was suffering from cold. The great tenor, 
however, did his utmost and gave a very satisfactory reading of the 
music he had to sing; he omitted the great air “ Why does the God 
of Israel sleep;” with this exception, he performed his part most nobly. 
£ims Reeves sings the tenor songs of Samson as only Sims Reeves can, 
Nature has endowed him with the voice, and his love for the divine 
art of music has enabled him to school his talents and to fully develop 
them. In fact, he has passed triumphantly through this most con- 
flicting ordeal, an ordeal that every true artist has to pass through 
before he can take a position amongst the highest order of artists. 
Mr. Reeves now stands pre-eminently above criticism; forsooth, he is 
the very fountain from whence criticism begins to flow. He is the 
great Handelian singer of his time: he is the one, the only one now 
before the public capable of giving a correct reading of the great tenor 
airs of Handel’s oratorios. He has identified himself with those grand 
conceptions, and for the’ time it takes him to perform them he is 
living music, in proof of this, witness his profound and pathetic 
expression of ‘‘ Total eclipse,” or the invigorating warmth of feeling 
he infuses in the soul stirring “ Go, baffled coward, go,” or his poetical 
delivery of the cantabile air “ Thus when the sun.” He declaims the 
recitatives as though he imbodied the soul of Samson’s with his own ; 
his conception of the character is a masterpiece of vocal art, Mr. Weiss 
is an excellent artist, he elicited enthusiastic applause by his singing 
of “ Honor and arms,” but his greatest triumph was in the air “‘ How 
willing my paternal love.” His voice is suited to this style of music, 
and Handel might have written this air specially for him. 

The band played the dead march, the one from Saul, with a solemnity 
that made our heads droop as though we were laboring with sorrow. 

Warren Street, Edgeley. T. BB. 

—o— , 


Mr. Santiey.—The Barcelona journals are loud in the praise of our 
English barytone, Santley, whose success in the part of the ‘ Elder 


Germont”’ ( 7raviata), has been quite extraordinary. The Annunciata , 


Catalan says, “our intelligent public has again overwhelmed the 
English artist with applause, and we offer Santley our cordial congrat- 





ulations.” 
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MONDAY POPULAR CONCERTS, 
(St. James's Hall.) 


ONE HUNDRED AND FIFTY-SEVENTH CONCERT, 
(First Coxcsrt oF THE SeventH Season), 


MONDAY EVENING, JANUARY 16, 1865. 








PART I. 

QUARTET, inE flat, No. 10, Op. 74, for two Violins, Viola and 

Violoncello—MM. Lupwie Stravs, L. Riss, H. Weve and 

Re (he ie Se pues, & Net: Se N Oe, A 
SONG, “ Vedrai carino "—Miss Louisa Prxe . « « « Mozart. 
SONG FOR CHRISTMAS EVE—Mr. Renwick . . . «. Adolphe Adam. 
FANTASIA, in C minor, for Pianofortealone—Herr Pauxr . . Mozart, 
PART II. 

SONATA, in E flat, Op. 12, No. 3, for Pianoforte and Violin— 

MM. Paver and STRavs ° P pe P ‘ ° . Beethoven. 
SONG, “ La biondina in gondoletta "—Miss Louisa Pyne. « Paw. 


SONG, “The Nightingale"—Mr. Renwick . . . . « Henry Smart, 
QUARTET, in B minor, Op. 3, for Pianoforte, Violin, Viola and 
. Mendelssohn. 


Violoncello—MM, Paver, Straus, H. Wess and Paqus 


CoxpuctoR - - «= #£=Mr, BENEDICT. 


To commence at Eight o'clock precisely. 


NOTICE,—It is respectfully suggested that such persons as are not desirous of 
remaining till the end of the performance can leave either before the commencement 
of the last instrumental piece, or between any of the movements, so that those who wish 
to hear the whele may do se without interruption. Between the last vocal piece and 
the Quartet for Pianoforte and stringed instruments, an interval of Five MINUTES will 
te allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s." Tickets of Austin, at the Hall, 


28 Piccadilly ; Chappell and ,Co.; 50 New Bond Street; and the principal Music 
Pubiishers. 


"HISTOIRE de PALMERIN d’OLIVE filz du Roy 

4 FL Lorenvos de Macepons et de La Bette Grin, fille de Remicius, Empereur 

de Constantinople, by IAN MAUGIN, dit le PETIT ANGEUIN. A perfect copy 

of this extremely rare Romance to be sold for Six Guineas, (no diminution of price). 
Enquire of Duncan Davison & Co., 241, Regent Street. 











NOTICES. 

To ApveRTIsErs.—The Office of Tue MustcaL Wor .p is at 
Messrs. Duncan Davison & Co’s., 244 Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements received 
as late as eleven o’Clock A.M., on Fridays—but not later. Pay- 
ment on delivery. 

To PusLisHeRs AND ComrosErs—Music for Review must be for- 
warded to the Editor, care of Messrs. Duncan Davison & Co., 
244 Regent Street. 

To Concert Givers.—No Benefit-Concert, or Musical Per form- 
ance, except of general interest, unless previously Advertised, can 
be reported in THE MusicaL Wor p. 

DEATH. 
On the 7th inst., at 44, Torriano Avenue, Camden Road Villas, in 
her 41st year, after two days’ illness, Jemmma, the dearly-beloved wife 
of Mr. Lewis Tuomas. 
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HE interest felt in the Crystal Palace Concerts by no means 
diminishes as they advance decper and deeper into the 
winter. On the contrary, the variety and excellence of the pro- 
grammes being systematically kept up, there is nearly always 
something new, or at least unfamiliar, as there is invariably some- 
thing good, to look forward to. The Saturday visitors to the 
Crystal Palace, moreover, get the advantage of a whole week’s 
experience, and the ‘‘cream” of the pieces upon which Herr 
Auguste Manns has been exercising his thoroughly disciplined 
orchestra. Nothing is introduced in the Saturday programmes 
that has not previously been tested and proved at the daily 
practices, By no other means could so admirable an ‘“ ensemble” 
as that to which the public are now accustomed be obtained. 
Since your last allusion to the musical doings of the Sydenham 
Philharmonic—or Sydenham Gewandhaus, whichever name fits 
best—many things worth notice have occurred. At the eighth 





concert we had the prelude to Mozart's Figaro—of all comic 
operatic overtures the raciest and best ; Beethoven's Symphony in F 
(No. 8)—the Turkish intermezzo in which obtains the lion’s share 
of applause, although its vigorous first allegro, its stately minuetto, 
with a trio as playfully tuneful as its companion is stately, and its 
wonderful finale, in which the original genius of Beethoven stands 
fully revealed, merit at least equal honor ; the splendid fragment 
(finale) of Mendelssohn's Lorelei (solos by Madame Rudersdorff)— 
which brought into request the services of the newly formed 
chorus ; and the March and Pageant music from the first act of 
M. Gounod’s opera, La Reine de Saba. In addition to the fore- 
going, a spirited performance of Mendelssohn's Capriccio Brillante 
in B minor, (with orchestral accompaniments) by Herr Danreuther, 
afforded a treat to amateurs of the pianoforte. This capriccio, 
written the same year as the first concerto, was introduced by 
Mendelssohn himself (in 1832,) at a concert given by the late Mr. 
Mori; so that it was both finished and played for the first time in 
England. At the ninth concert, besides a remarkably fine per- 
formance of Beethoven’s great Leonora overture (No. 8,) there 
were two features of special interest—a symphony by Haydn, 
which has in all probability, not been played in England for half 
a century past, and an overture by Sterndale Bennett. Haydn's 
Symphony in G minor—or rather its first allegro and slow move- 
ment—must surely have been mentally present to Mozart while 
composing a far greater symphony in the same key. It is worth 
recalling that the only piece of German music Nicolo Antonio 
Zingarelli (composer of the once celebrated opera of Romeo e 
Giulietta, with which Napoleon I. was so pleased) would allow to 
be played at the Royal Musical College of Santo Sebastiano, 
in Naples, of which he was the principal director—was the /irst 
movement of this very symphony. Mozart was not tolerated by 
the bigoted Italian master; and as for Beethoven Zingarelli 
would have said of his music something very like what another 
great Italian composer said about the quartets which Mozart 
dedicated to Haydn—“ Si puo far di pit per stonare gli pro- 
fessori?” Can more be done to put the players out of tune? 
And yet, three quarters of a century later, the music of Haydn, 
Mozart and Beethoven is as universally and deservedly familiar as 
that of Sarti (Cherubini’s master) and Zingarelli is universally 
and undeservedly forgotten. Sterndale Bennett's delicious overture, 
The Wood-Nymphs, worthy companion to The Nuiads * * * * * 
but the clock strikes, and I must desist until to-morrow. It will 
then be too late for your this week's issue. Perhaps you will allow 
me a hearing in your next. I have yet a good deal to say. 
LAVENDER Pitt. 
— 


(To the Editor of the Mustca. Wortp.) 


IR,—I wish to call attention to the very great value which 
mere descriptions of original MSS. of works by the great 
composers can have for the collector of historical and biographicat 
materials. Especially is this the case with Handel, who carefully 
dated his MSS.—an example followed, though not always, by Beet- 
hoven. ‘How it was with Haydn I do not know. But, besides the 
value of a manuscript in a critical revision of a work for publi- 
cation, there are often points about it, even if undated, which may 
render the description of it certainly worth putting upon record in 
some periodical publication. There must be many of Haydn's 
MSS. scattered about in England; why not have descriptions of 
them put into the possession of the public through the medium cf 
your press? Personally, I am at present more interested in 
Beethoven’s MSS., and would heartily thank any person who 
would aid in making known what there is from his pen in England, 
and whether any peculiarities are presented worthy of note. As 





specimens of such descriptions, and to show what interest such 
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MSS. may have, I copy from my notes the following, in relation 
to two MSS. kindly offered me for inspection by Herr Johann 
Nepomeck Kafka, a leader and composer of this city. I translate 
the remarks of Beethoven on the MSS., as the original German 
would have few charms for your readers. 

The first of these MSS. has, in Beethoven’s own hand, the 
following title,—in which it will be noticed the first word wants 
a letter or two :— 

“Gran Sonate, Op. 28, 1801 da L. v. Beethoven.” 
51 pages, ob. 4to. In the rondo in two cases a new page is sewed 
over the original, and very different music written. ‘The correc- 
tions and alterations in the first movement are very numerous—in 
the andante and scherzo comparatively few—the principal ones in the 
latter being an erasure of seven bars in the scherzo, and of eight in 
the triv. The rondo agam is much cut up. 

On the blank page after the close of the sonata, Beethoven has 
written part of a canon (?) to the words, ‘“ Hol’ dich der Teufel,” 
after which is a short piece for two voices and chorus, in which the 
violinist Schuppanzigh is called an ‘ ass,” a ‘‘scamp,” a “ swine- 
stomach,” &c., and the chorus sing ‘‘ We all agree to this, thou 
art the greatest ass! O scamp! Te, he, haw.” 

Ilerr Kafka is of opinion that this was written upon occasion of 
some quarrel. On the other hand, I put it with the broad jests 
of that day, which were not wholly unknown in other cities 
than Vienna, as the anecdotes of artists, actors, dramatists, &c., 
abundantly show. 

The second of these MSS. is the ‘* Waldstein Sonata,” Op. 53. 
You, no doubt, remember what Ries says of this—‘‘ The Sonata 
in C Major (Op. 58), dedicated to his first patron, Count 
Waldstein, had originally a long andante. A friend of Beethoven 
pronounced this sonata to be too long, which brought him a volley 
of abuse in return; upon quietly weighing the matter, however, 
my master convinced himself of the truth of this assertion. He 
then published the grand Andante in F major 3 time separately, 
and afterwards composed the highly interesting introduction to 
the rondo, such as it now stands.” See now how the MS. con- 
firms Ries, as appears from my notes. 

This MS. has no title other than ‘Sonata Grande,” in very 
small letters, and is without date. 32 leaves, ob 4to. On the 
margin of the first page of the allegro is written in Beethoven's 
own hand, ‘* N.B.—Where Ped. stands all-the dampers are to be 
raised, both bass and discant. O signifies that they are allowed 
to fall again.” ‘The first movement fills thirteen leaves, and has 
few corrections for Beethoven. Then follow 812 pages of 
‘“Introduzione” adagio, of which half a page has been crossed 
out. This is in a totally diferent ink. Half a leaf is sewed to the 
lower half of the fourth page of this ‘‘ Introduzione,” and contains 
the beginning of the rondo, and thenceforth the ink is the same 
as that of the first movement. On the last page Beethoven has 
written, ‘‘ For those to whom the shake—where the theme and the 
shake occur together—is too difficult, the passage may be made 
easier thus— 


| 


| 














“— 
Sas Ea cee ses ee 2.0.0 F a. 
aN me Sey So mee eee ees So oo a oe 
Y TEES SWS is Bee 


or, according to their powers, double this, as— 


| 


ios 
-O- 








cay eo ~6- 
-0-99-9-9-9 -°-9 0-9 @- o -2- @- 
—pPatetetetete Fatetet ete fe 
4 = v1 Ae. ee a cnoteees noe wo a gon 
ee an ne nnn a 





Of these sixes, two will be struck to each quartef note in the bass. 
Besides, it is of no consequence if this trill loses somewhat of its 
usual rapidity.” 
Such short notices of MSS. possess for the historian a value 
of which most readers have little conception. A. M. T. 
Vienna. 


———_ 0-—-—— 
PARIS. 
(From our own Correspondent.) 

It having been given out in some of the musical journals that, 
in order to secure without interruption the continuous performan- 
ces of the Africaine, the parts have been learned en double—in 
order to avoid any disappointment from the indisposition, real or 
suppositious, of the singers—the Giazzette des Etrangers assures its 
readers that the statement is entirely without foundation, and 
points to one of the express stipulations of Meyerbeer regarding 
the representation of his opera to show its futility. The clause 
alluded to is as follows :—‘‘ Not one of the principal ré/es which 
have been assigned to Mdlle. Marie Sax, MM. Naudin and Faure, 
can be sung by any other artist until after the fi/tieth representa- 
tion.” Such a proviso must have been made with little consideration 
by the great composer. ‘The production of the A/fricaine in fact 
now depends in toto on the state of health of Mdlle. Sax, M. Naudin, 
or M. Faure, and a slight catarrh, or an inflamed optic in any one 
of the three singers would keep back for any number of months an 
opera which the whole world is anxious to hear. And how in the 
meanwhile should the soprano, tenor, or barytone be incapacitated? 
—how, if death overtook one or other of the three ?—for the grim 
tyrant has no remorse for singers, however renowned, and treats 
hen like ordinary mortals. Surely the place of Mdlle. Sax, M. 
Naudin, or M. Faure could be supplied on a pinch even in Paris ; 
and surely M. Fétis and the friends of the great composer, how- 
ever deep their reverence for his last behests, would not think 
themselves bound to the letter of his command, but would rather, 
feeling that his chief desire was that the Africaine should be per- 
formed as completely as possible, carry it out in the spirit. How- 
ever, it is gratifying to know that the three chosen artists are in 
excellent health, and that Mdlle. Sax and M. Naudin have gone 
into severe training under the excellent guidance of M. Duprez. 
The rehearsals of the Africaine go on swimmingly. ‘There are two 
daily—one for the music, and one for the scenery and mise-en- scene, 
which, as I told you, are of a most complicated kind. ‘The last 
two acts will be put in rehearsal immediately, and the orchestral 
rehearsals will commence in a week or ten days. Apropos of the 
Africaine the Meénestrel states that M. Perrin has entered into an 
arrangement with Mr. Frederick Gye, director of the Royal Italian 
Opera, whereby that gentleman has given to him the privilege of 
bringing out, in London, Meyerbeer’s opera, immediately after its 
production in Paris, with the assistance of three of the original 
singers — Mdlle. Sax, M. Naudin and M. Faure. In 
return Mr. Gye graciously consigns to M. Perrin the three artists 
for a month or six weeks, to date from the ‘‘epoch” of their en- 
gagement at the Royal Italian Opera. With deference to JL. le 
Meénestrel, I perceive here a direct contradiction. If M. Perrin 
allows Mr. Gye to bring out the Africaine in London immediately 
after its first performance in Paris, and with the same three prin- 
cipal singers, either the French director contemplates giving a few 
representations only at starting, or Mdlle. Sax, M. Naudin and 
M. Faure will have to perform alternate nights in Paris and Lon- 
don—unless, indeed, they ‘possess ubiquity,” like Sir Boyle 
Roach’s birds, and play in both places at once. Moreover, if Mr. 
Gye has granted to M. Perrin a month or six weeks furlough for 
Mdlle. Sax, M. Naudin and M. Faure expressly to play in the 
Africaine, and that the Africaine is to be brought out in London 
with the same soprano, tenor and barytone, how can the repre- 
sentation in London take place immediately after the opera is pro- 
duced in Paris? Besides I have heard for the first time that Mr. 
Gye had engaged Mdlle. Sax for his theatre. Ido not give much 
credit to this rumour, although in general the Ménestrel is worthy 
of reliance, and I am the more inclined to doubt the bruit since 
nothing whatsoever is said about it in the Gazette Musicale, which 
is in a position to know everything connected with the Africaine, 
as M. Brandus, the proprietor of that journal, is not only publisher 
of the music and owner of the copyright, but was one of Meyer- 
beer's executors. ‘The silence of the Gazette Musicale on so impor- 
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tant a subject forbids me to put any faith in the statement of the 
Meénestrel.— The Opéra is not, as was asserted, about to give per- 
formances every night. ‘The subject was taken into consideration 
last year, but never seriously discussed. Such a course of proceed- 
ing, in my opinion, would directly undermine the great national 
establishment and would prove fatal to its prestige. But there is 
no fear. The Opéra of Paris will not follow the un-wise example 
held out to it by the English lyric theatres, and which, I am sorry 
to see, the directors of your Italian Operas seem but too desirous 
to copy—if I may draw a conclusion from the five performances 
given weekly at both theatres, not to speak of the extra nights at 
Her Majesty’s Theatre at the end of the season. Italian opera has 
long lost its exclusiveness in London and is becoming more and 
more of a popular amusement. Perhaps this is all for the best ; 
still one does not like to see what should be a high-class entertain- 
ment made too common. Messrs. Gye and Mapleson are exerting 
themselves to the uttermost to pull down Italian Opera from its 
former pride of place. 

Talking of Italian Opera reminds me that Mdlle. Adelina Patti 
has been indisposed, and that the success of Linda di Chamouni 
had to be stopt in mid career. The “darling of the Italiens,” 
however, I am happy to inform you, has re-appeared in her new 
part, and has more than confirmed the impression she made at 
first. In fact, the habitucs of the Salle Ventadour are beginning 
to think they have heard Donizetti’s opera for the first time, with 
so much absolute interest has the performance of the new Linda 
invested it. I am sorry to say that Mdlle. Patti is about to leave 
Paris for Madrid, and know not how M. Bagier means to fill up 
the chasm to be left by her absence. Gounod’s Faust is in active 
sae at the Madrid Opera for Mdlle. Patti and Signor 

ario. A new soprano, of whom great things are anticipated, is 
to appear before the end of the season in Don Pasquale. She is, I 
am told, a ‘“ Spaniard born in Paris,” if you can make that out. 
Her name—or, more properly, her Italianised name—is Biarrotte 
de Brigni. But why bring her out in one of Mdlle. Patti's most 
striking performances? ‘That is what I cannot understand. 

The programme of the first Subscription Concert of the Society 
of Concerts of the Conservatoire was as follows :——Symphony in 
A—Beethoven; Fragment from Armide—Gluck; Overture to 
The Isles of Fingal—Mendelssohn ; Scene and Chorus from Jdo- 
meneo—Mozart ; Symphony, No. 21 (‘‘ De la Reine ”)—Haydn. 

The programme of the third Popular Concert of Classical Music, 
second series, which took place on Sunday, comprised—Overture 
to Struensée—Meyerbeer; Pastoral Symphony—Beethoven ; Adagio 
from quintet for stringed instruments—Mozart; Concerto in C 
major for pianoforte—Beethoven ; Overture to Oberon—Weber. 
M. Theodore Ritter played the pianoforte part in the congerto. 

Paris, Jan, 11. MonTaGuE SHoor. 

—o-— 

MDLLE. EpetsperG.—Mr. Gye has concluded an engagement 
with Mdlle. Edelsberg, the contralto, of Munich. 

Eeuam.—The institute rooms were too small to admit all who were 
desirous of attending the concert given last week. Nearly 100 were 
unable to obtain tickets. ‘The vocalists were Miss Florence de Courcy 
(greatly applauded in Henry Smart's new song, ‘Hark the bells are 
ringing”), Miss Palmer Lisle, Messrs. Dyson, De Lacy, De Lacy, jun., 
&c. Mr. Fentum was the pianist, and his performance of Madame 
Oury’s fantasia on Jl Barbiere was much admired. There were several 
encores, and the audience, aristocratic and numerous, were evidently 
well satisfied. 

Mrs. Jonn Macrarney, assisted by Miss Robertine Henderson, gave 
an Evening at. the Pianoforte on Thursday, the 5th inst.; in the 
Lecture Rooms, Wellington Street, Islington, under the auspices of 
the Islington Literary Society, one of the oldest and best reputed 
institutions of its class in the kingdom. The varied and well-chosen 
programme gave full scope to Mrs. John Macfarren for the display of 
her mastery of the key-board; and she delighted no less by her 
impressive rendering of the intricacies of Bach and the subtleties of 
Beethoven than by her brilliant execution of the bravura effects of 
Hummel, Thalberg, Brissac, 6c. Miss Robertine Henderson pleased 
greatly in the vocal pieces and gave an impassioned delivery of the 
lovely air from Le Nozze di Figaro, in which Cherubino is made to pour 
forth the glowing feelings with which his bosom is fraught. Both 
ladies were warmly received throughout the performance ; and at the 
conclusion of each part Mrs. John Macfarren was called upon to 
acknowledge the loud and prolonged applause with which she was 
greeted. The room was crowded. 











THE BEETHOVEN SOCIETY. 

Herr Carl Goffrie, the well-known violinist, began a series of 
eight concerts of chamber-music, on Saturday evening, at Willis’s 
Rooms. The names of the other members of the Society are not 
put forth,—but Herr Goffrie being director, good entertainments 
may be relied upon; and by good is here meant classical. If all 
the future concerts are as attractive as the first, and as well at- 
tended, neither the patrons of the Beethoven Society, nor the 
members of the Beethoven Society, will have any cause to complain. 
The programme was rich and varied, beginning and ending with 
a quartet by Beethoven. The first quartet was that in C minor, 
(No. 4, Op. 18) the second the one in F major, No. 1 of the three 
inscribed to Prince Rasumowsky. Both quartets were admirably 
played, M. Sainton (who is not heard often enough in this kind of 
music for so masterly a proficient) taking the first violin, Herr 
Pollitzer the second, Mr. Doyle the viola, and Signor Pezze the 
violoncello. ‘There was also a trio for pianoforte, violin, and vio- 
loncello—Mendelssohn’s No. 1 (D miior) —played in brilliant style 
by Mr. J. F. Barnett, M. Sainton and Signor Pezze; besides a 
pianoforte solo—a graceful romance entitled Retura of Spring, 
composed and performed by Mr. J. F. Barnett, who was forced to 
return and play again—selecting for his second performance a 
caprice brillante, also his own. ‘To conclude, Madame Sainton- 
Dolby sang Gounod’s “Le Vallon,” Beethoven’s ‘In questa 
tomba oscura,” and (in atonement for Miss Louisa Pyne’s inability 
to fulfil her engagement) H. Smart’s “‘ Lady of the Lea,” all in 
her happiest manner. The last being encored, the accomplished 
songstress sang the ballad of ‘“ Maggie’s Secret.” ‘The accom- 
panyist was Herr Wilhelm Ganz. ‘The second concert takes place 
this evening. 

—_—o— 

Monpvay PopuLar Concerts.—Every musical amateur will be 
pleased to hear that these admirable entertainments re-commence on 
Monday, under the direction, as usual, of Mr. S. Arthur Chappell. 

Her Masesry’s Tueatre.—An English version, by Mr. John 
Oxenford, of M. Maillart’s opera, Lara, brought out last spring 
at the Opéra Comique in Paris, and still running a successful career, 
will be produced on Monday week. 

RoyaL EneutsH Orera.—It is reported, we know not on what 
authority, that the only works to be produced this season at the 
Royal English Opera, are the operettas of Messrs. Frederick Clay, 
and Frank Mori, and Mr. C. L. Kenney’s English adaptation of M. 
Gounod’s Le Médecin Malgré Lui. : 

A New Tueatre.—On dit that several wealthy and aristocratic 
patrons of the drama and friends of Mr. E. A. Sothern intend 
building that gentleman a new theatre in the neighborhood of 
Leicester Square, Mr. Henderson of the Prince of Wales’ Theatre, 
Liverpool, to be the managing director. 

Siexor A. Bertini and Mapame Tresev.i Bettini are at the Opera 
at Warsaw, and have met with immense success in Ji Barbiere di 
Seviglia, Don Pasquale, [1 Trovatore, &c. The engagement of these 
talented artists lasts till the end of April, when they return to London 
to fulfil their engagement at Her Majesty’s Theatre. 

Sr. Georce’s Rirte Votunreers.—The fourth annual regimental 
concert took place at St. James's Hall on Wednesday evening. The 
professionals were Miss Louisa Pyne, Madame Louisa Vinning, Miss 
Palmer and Mr. Sims Reeves, vocalists; and Mr. Brinley Richards, 
Herr Wilhelm Ganz and Mr, G. A. Osborne (pianoforte), and Mr. W. 
Wustemann (flute), instrumentalists. ‘The band of the corps, conducted 
by Mr. Haydn Millars, played sundry popular pieces, some of the mein- 
bers sang a glee, and Lieutenant Colonel the Hon. C. H. Lindsay—one 
of the most accomplished amateur cornet players of the day—at the 
request of several members of the regiment, performed a solo on the 
cornet-4-pistons, written expressly for him by Mr. J. Richardson, and 
also took the solos in a waltz of his own composition, called “ La Fleur 
d’amour,” executed by the St. George’s band. In both pieces the 
Honorable Colonel was furiously applauded and enthusiastically encored 
in the first. Nearly every thing was encored, and the professionals 
seemed to exert themselves with moro than ordinary goodwill to 
honor the occasion and the regiment. Miss Louisa Pyne sang thrice, 
Mr. Sims Reeves ditto, Miss Palmer ditto, Madame Louisa Vinning 
twice, Mr, Renwick thrice, all familiar pieces, with more or less effect. 
Mr. Brinley Richards played two of his own solos on the pianoforte, 
and Mr. G. A. Osborne and Herr W. Ganz performed the new duet 
for two pianofortes on Faust, composed by the former gentleman. 
The concert was an unbroken series of triumphs, and everybody went 
home tranced, 
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Moute. Cartorra Parti is now at Stuttgart, where her concert® 
have been as successful as in every other town in Germany she visited. 

Sianor Bevianant Jeaves London this day with Mdlle. Titiens, 
Malle. Enequist, Mdlle. Dorsani, M. Jourdain, Signor Bossi and Signor 
Patti, as conductor of their tour through the provinces. 

Lrgps.—The annual Christmas Eve MJfessiah performance by the 
above Society was on Saturday last attended by the usual success, and 
we understand the committee will realize a handsome profit. The 
performance was the best ever given by the Society,—both band and 
chorus being superior to former years. The principal singers were 
Mdme Weiss, Miss Helena Walker, Miss Carrodus, Mr Inkersall, and 
Mr Weiss; the band was led by Mr Haddock; Mr Dodds was chorus 
master ; Mr Bowling (in the absence, from severe domestic affliction of 
Mr 8S. Reay, of Bury) officiated at the organ; and Dr Spark conducted. 

Winpsor.—Last week the Messiah was given by the Choir of the 
Holy ‘Trinity at St. Mark’s School, with the adjunct of pictorial 
illustration. The pictures were magnified by the oxy-hydrogen lantern 
under the management of Mr. Blythe. The Rev. Mr. Hawtrey made 
some appropriate remarks on the pictures, as illustrating the subject of 
the oratorio. ‘The singers were Miss Sophia Kellner (from the Royal 
Academy of Music), Mr. Gibbons, Mr. Blythe and Mr. Peach. The 
choruses were well sung. The accompaniments were played on two 
pianofortes and an harmonium by Mr. F’. Burgis, Miss Kellner and Mr. 
S. Smith. 


Brurau OuTraGE on AN Eminent Musician.—* R. B, L.,” the musical 
critic of the Reader, in the last number of that paper speaks of 1864 as 
“the year in which we have buried the greatest of living composers.” 
It appears therefore that, although buried, the great musician in question 
\is still living. Why not dig him up at once? There are not so many 
of the race that we can afford to leave one gasping in a chilly vault 
while nobodies try to write operas, This is a matter to be looked to, 
and there would be refreshing novelty in a coroner’s inquest which 
resulted in a verdict of “* Found alive—and kicking.” Besides we want 
to know who took the unpardonable liberty of burying him alive. 
Where are the police ?—Morning Star. 

Mitan.—The correspondent of one of the musical journals of Paris 
thus writes apropos of the opening of the Scala Theatre at Milan on 
the first of January :— Yesterday evening Norma was performed at 
the Scala—success complete! La Galetti was simply sublime. I never 
heard, or saw, Malibran, to whom many seated near me last night 
compared her, but no other artist ever produced such an effect on my 
poor musical organisation. Madame Galetti made your hair stand on 
end, she made you weep! She is the Ristori of song! and what song ! 
what method! what art! Plaudits unanimous and spontaneous 
greeted the singer at each phrase, almost each note! I hear that 
the director of the Italiens at Paris has engaged Madame Galetti for 
next winter. What a magnificent addition to the troupe of the Italian 
Opera, and I doubt not that the incomparable artist will have even a 
greater success than she has had here at Milan, where the audiences 
are much more severe, and, so to speak, more Lombardian in their 
tastes than in the French capital. Signor Paneani, who played the 
part of Pollio, caught some inspiration from the grand artist and, 
although his voice is no longer fresh, his enthusiasm seemed to awaken 
new powers within him, and to make him sing better than ever he did 
before. Mdlle. Coulson in the part of Adalgisa and Signor Medina in 
that of Oroveso were both excellent, and the band and chorus being 
both admirable the completeness of the execution may be readily 
understood. The applause was deafening and prolonged, and, after 
the great trio in the first act, was indescribable. 1 expressed an 
opinion to a grey-headed old militaire seated by me that I had never 
witnessed anything so extraordinary. ‘ Mio Signore,’ he replied, ‘on 
this very stage I saw Malibran make her first appearance in Norma, 
and her success was so prodigious that on the fall of the curtain she 
was recalled forty-seven times, and when she refused to come on the 
forty-eighth time the audience became so infuriated that the military 
had to be called in and the riot act read befere the theatre could be 
cleared.’ Whereupon the old militaire offered me a pinch of snuff 
which I accepted.” 
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The Punch and Judy Quadrilles. 4s. 


By H. S. ROBERTS. 


The Punch and Judy Lancers 


Quadrilles 
By H. 8. ROBERTS. 


4s. 


The Punch and Judy Waltzes . 4s. 


By MARRIOTT. 


The Punch and Judy Polka 
By MARRIOTT. 


. 88, 


The Punch and Judy Galop . 3s 


By MARRIOTT. 





The Banting Quadrilles . 4s. 


By MARRIOTT. 


The Happy Home Quadrilles . 4s. 


By MARRIOTT. 


The Irish Quadrilles As. 
By MARRIOTT. 
The “Sing Birdie, Sing” Valses . 4s. 


On Ganz’s Popular Song. By MARRIOTT. 


All splendidly illustrated in Gold and 
Colours by the first Artists of the day. 


ASHDOWN & PARRY 


18, HANOVER SQUARE. 














PLANOPORTE MUSIC 


MADAME OURY. 













Danish Airs (et Bondebryllup) . 33s. 
Spanish Airs 4s. 
Welsh Airs 4s. 
English National Airs 4s. 
Masaniello, Grande Fantaisie 5s. 
Ah! rendimi quel cuore. 3s. 
Don Giovanni, Fantasia 4s. 
Le Nozze di Figaro . 4s. 
Otello. Priere et Romance - 4s. 
Robert le Diable, Fantasia 4s. 











KUHE. 







La Piquante, Valse Impromptu . 33s. 
(Played by the Composer at his Concerts.) . 
Silver Moonlight : . 8s. 
Slumber, mine own. Transcription 3s. 
Harvest Home, Fantasia 4s. 






“For a few days,” Transcription 
of the popular Song & Chorus 4s. 














METZLER AND CO., 


35 to 38, GREAT MARLBOROUGH STREET, W. 


AND 


55, KING'S ROAD, BRIGHTON, 
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HUTCHINGS AND ROMER, 


(LATE LEADER AND COCK,) 
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A Selection of Het and Popular Pinnoforte Music, 


BARNETT (J. FRANCIS) KUHE (WILHELM) 

An English Home (Maefarren) . ee cee cco sceneeccesessesceseseces cess 
Love's Young Dream ...... 

The Spell of ‘thy Beauty (the Hon. ‘Alfred Stourton’ 8 Song), transcribed 


Fantasia on Flotow’s Stradella ...... eee 
CALLOOTT (WILLIAM HUTOHINGS) March of the Spanish Soldiers (from Beethoven's “ ‘Egmont: " 


Return of Spring... ccoeceeeseceoeees esnproccvesesooece 
Valses des Saisons, 1, 2. 3, ‘a: SGinbokac (idee neasgetieaetia 


The Echo Melody ......+seseeseeee cane din sbsaendsvstonsyen 

Bs Whe CAMMNAND, |. 005h0s00%05000550h5s voesebwonndsecsediaghundensaasaseatoes MACFARREN (WALTER) 

Half hours with Beethoven .. Ae Rem ith Se Late Waind's Bong ¥ sccstineaconsde desesecdese pihe-saasaabanbes unabated etasiese 
- aine eooe Poe PCP Pee ee ee eee 


nts La Bien Aimée ‘(Valse Romanesque) ... saabonead 


CUSINS (W. G.) MATTEI — 
Il Folleto (Galop de eopentld eons coyrcease seoseetans 
Mélodie ........ Scccscpusbd cia odbdeonaeusenaee eb ernuasbuaaedennen Stee.) ke ee ; 


Caprice-Tarantelle .. eeeceeceewsesonceccncevsceecoeses eneeecon senses cceses cus ees 
MOLIQUE: (BERNHARD) 
DE GRENIER (J;) Lileis, Valeo Brillante <.. cssssesousensconsocastuddeedse sbecediesqgabpivaceesssos 


Ton Matas Gk Bia xsi scccisnsisiccveanvocnnnatensseiWeads sistecmenascens MOLLER (C. C.) 


ESSINGER (H.) 
OSBORNE (G. A.) 
Sea Perlas (Romance).....+sssseeeeeseeseerseeveserseecnensecersrsanarsesneees Che faro senza Euridicé ? (from Gluck’s Orfeo).......ssssesesceeesereesee 


Elsinore (Valse Brillante) . 
RICHARDS oT LEY) 


Abend-Musik (Nocturne) ......secceseseeseeees . 
SODPREAD adhd tives ch ondaspendcnsnoncassekaansab sun sicnhesanveteunnneens Katey’s Letter (the celebrated Irish mone) sedevdtautbanhs cde sepa hiodese 
Santa Lucia i 


FORBES (GEORGE) 
ROECKEL _ ? 


L'Amicizia (Impromptu) eanecansacosececascesenss Dilla Rasesaila: csi ccdethaisteacteictl oe 
The Lull of the Waves (Melodie in A flat)... ve 
SCHILLER (FERD.) 


GIBSONE (IGNACE) Fantasia on ‘‘ Dal tuo stellato” ......scessoscesssceeees 
F i “ Parigi Eiivebashitneausevacesiekceckevs 
Drcasrlaml (TOMRONE) ass cciveciscscevteccienstecss Metskeccseaesnynaanasen ee 
Marguerite at her wheel. No. 1, Op. 55 .....0.006 Saceverscoovsccccccwese SCHLOESSER (A.) 
Le vent caress ma lyre = No. 3, Op. 55 ..ssceccecescrsccceceaceceecerecs Flacons de Niege (Snow meee cd Naiocclldascomteeete: 
L'Exil Eeossais. _ No. 6, ill GB siccectecsisdsscccsseccondn teste The Linden Vale (transcribed) . Pee ee ey ae 
L'Oiseau Bleu (a Fairy Tale) .. navbar indies bua Rvuiseniensh 6p ima eat ees 
SOWANOFF. 


HENAULT (F.) Fascination (Mazurka) ....seccocsesseseesesccers 


Be alert 08 0 BA. ss savipusciguisenssestscatpseviassntanetinswommee TALEXY (A.) 
Fantasia on W eber’s Oberon ......... oo eee ceveaeeseceseeececeescecees Mathilda, Etude Ge :Babe | ic cis sss cicccs cenasvstencatenccenee ce 
Fantasia on Verdi's Un Ballo in Maschera . Plaisirs et Folies, Caprice Brillant .. bgecuadinvibcissvoves 


HOLMES (W. H.) VOGEL (KARL) 
PRIOR cc cissexcpeviingscsiagentionenebiaksnts hex 

; Abend-Lied .. seveecetece 

’ Die Frage (Serenade) .. eesatebovk 

SEWER OF. BOW RE) Die Trennung (Parting) .. sive 

Twilight .. oseceencescenccseceseeeveccecenscecasssaaresesessancssseonensaes Staubbach (Sparkling Cascade) ». 

pment (Valse brillante)... WERNER (LOUIS) 

¥ deryn ps pur (Welsh Melody) ..........sssceeseses é 


WOLFF (JULIA) 


Orange Blossoms.......... gebsntiar secs sbitentnoapimbigh 


JOHNSON (CROSHAW) 


King of Diamonds Quadrilles ..........ssssss000ess000 Solo, 48.; Duet Flowing Tide ...... lias 
TOG © a 00 crear n nnn visxchonnysecudssparepinneseaestoesecersnnkaumesiass oi La Campanile... 2. ..<cidbessedvenvenbsaksecadusdes, st chpidpahidedhinte, 


PO OOO HOO e eee Bares eereeseeeterene 
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